02.12.2022-19.02.2023
Lucjan Demidowski / Piotr Zugaj
TECHNOLOGY HATES AMBITION

Magic, illusion, technology. The spectacular tricks of the great illusionists are made possible by clever
constructions, relying heavily on hidden platforms and mirrors. They distract the viewer, play with
the watchful eye, and lead visual habits astray to make the trick successful. In this type of
performance, everyone is actor and spectator at the same time. They know it is an illusion, yet each
time they let themselves be surprised by something new, asking the same question over and over
again: “How is this possible?”

Lucjan Demidowski moves the game with perception to another dimension, which is
photography. It is not enough for him to do a single act and disrupt the order of the place, making it
unreal by means of the illusionists’ favourite prop, the mirror. Demidowski’s photographs become
permanent images of illusion and the invisible — the mirrors appearing in them “look” at the opposite
view, visible neither to him nor to the camera lens. In this way, the artist constructs visual treatises
on the nature of the photographic image and its relationship to reality. Alongside mirrors, he also
uses stones and varying angles of view. In some works, it is very easy to trace the interference, while
others are so complex that we are inclined to see it, even though it was not used at all.

Piotr Zugaj, on the other hand, in a way looks behind the curtains of Demidowski’s works and
makes an effort to recreate them from memory. He reflects on them and creates his own images,
directly or indirectly inspired by his older colleague’s photographs. For Zugaj, the illusory space, the
space of the mirror and its reflection, is an attempt to understand Demidowski’s method of working
and imaging. However, it is much more than an unmasking of his technique — it is another variation
on reality. The works of the two artists featured in the exhibition mirror each other, sometimes
making the question of their authorship unclear or irrelevant, as it is the image that counts. Such an
approach to the Demidowski-Zugaj relationship introduces a rift in the apprentice-master
relationship, which becomes a space for mutual inspiration.
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